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Abstract

Like other poets in divan literature, classic oriental poets produced poems in different verses such as rubaie,
pentastich (muhammes), square (murabba), encomium (kaside) and ghazel (gazel) in their divans where they
gathered their poems. One of these poets is Mela Ahmedé Ciziri, a great poet and sufi of Kurdish
Literature.Ahmedé Ciziri used almost all the verses of classic literature in his divan. However, it is obvious that
he developed his own way making certain changes while using these verses. The poet mostly obeyed the general
rule and sometimes thought out of the normal ways while producing poems using such verses as gazelle,
gasidae, square (Murabba”), terkib-bend and terci-bend. He made certain differences in the field like using
pseudonym (mabhlas), composing musammat poems, arranging another poet’s poem and using prosody and
rhyme. In this study, giving examples from his own poems, we will try to explain the original differences

brought by the poet into verses.
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1. Introduction

Melayé Ciziri supposed to live in XVI. Century is one of the most significant poets of divan literature and
performed all the depths of Sufism in his poems. Having a great divan the poet used the pseudonyms such as
Mela, Meli, Nisani. He not only used various pseudonyms in his various poems but also oftenly both two

pseudonyms in the same poem.
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Following the exile period in Diyarbakir and because of the fact that the poet both wrote mutavvel ghazel
(including more verses) and had strong impacts of sufism in his poems, it is assumed that the poet was under the
impression of Nesimi who stayed in Diyarbakir like him. Ciziri used the verses idiosyncratically and there is

supplied information below about some poems not categorized yet, and the differences are revealed.
Mefa“7lin mefa*t lin mefa‘ilin mefa“ilin
Newaya mutrib u cengé fixan avéte xercengé
Were saqi heta kengé nesoyin dil ji-vé jengé
Heyéta dil meya baqgi binosin da bimustaqt
(Ela yéa eyyuhe’s-saqi edir ke’sen we nawilh@)

The voice and lamentation of instrumentalist and intrument rised to the Crab. Well come hey saki; until when do
you clear your heart from that haze? The eternal wine they drink with all hearts and souls, the life and revival of

the heart is the eternal divine love. Hey saki return the wineglass and transmit it to us.
Ku katib dém-i cedwel kit sikeste-xet muselsel kit
Ji yek herfan mufessel kit kiye vé mugkilé hel kit
Dizani rdé ‘Gd ewwel  ¢i davétin sirGd ewwel
(Ki ‘isk dsan numQd ewwel veli uftad mugkilh)

The power owner drew forms on the face of the lover with broken letters and then seperated them. Who will
solve this inticate? Do you kow what R(d (kemencha) and (d(lute) says? The love seems easy at first but then is
full of difficulties.

Ji-mihra wé sefeq se’dé sirin la’lé seker we’dé
Dinalim subheté re’dé  ‘ecébim Ié ji-vé ce’dé
Ki dil ra tab-i her ¢ines  bi-kiifri mi-bered dines
(Zi-tab-i ce’d-i muskines ci xtn uftad der-dilha)

I am moaning like a thunder beacuse of Ziihre’s passion with her sweet, ruby lips, cute words. | am admiring her
curly hairs whose each braids extracts iman (faith) from the breast. In the curlings of pretty scented hairs

whatsoever hearts were coloured with blood.
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Di vé tagé di vé xané me ‘eys 0 émini kané

Kesé dest dit ji-dewrané nihalek vé gulistané

Der-axises ¢i mi-ared ki ez dil canes bispared

(Ceres feryad mi-dared ki ber-bendid mehmilh&)

Under that vault of heaven no comfort and trust for us in this home (world). Whoever thrust out hand to that
mortal world and sapling in the rose garden, embrace the world like perishing for it is remembered with track

preparation by the death bell.

Bi-Qurané bi-ayaté eger piré xerabaté
Bibéjit secde bin 1até muridé wi dibin gaté
Murid er bé beser nebwed Zi-fermanes bi-der nebwed

(Ki sélik bi-xeber nebwed zi-réh G resm-i menzilha)

Swear to Kur’an and its verses, if pub disciples were ordered to kotow to L&t (cult figure), they would double up
and obey. If the disciple is not improvident, he doesn’t object to commands of his sage. As the track competent

is not unaware of the residents’ way and manners.

Sevé zulmat u dery@y€  ji-mewcan get xeber nayé

Sikesti kestiya bayé ‘ecacé wé sefeq dayé

Ji-herfamah usdlé ma  nehat der seklé falé ma

(Kucé danend hal-ima  sibikbaran-i shilha)

In this dark night no news from the sea vawes. The sailing ship was broken from the strong winds. There is
nothing in our fortune of letters constituing of our month and year. How they who have light weights in safety

seasides will know our case.

Mera’j ewwel ¢i bir xami kisand axir bi bed-nami

Ji-rengé Se’diyd CAmi  ji-suhret pé hisit ‘amf

Bi-deng ( bang u avazi  dib&jit nexmeya sazi

(Nihan key maned an razi k’ez o sazend mehfilha)
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In the last do you know what the pencil that infamize us writes about us? It announced us to the universe like
Sadi and Cami who gained fame in love. All the instruments spreads it around with music. Are the secrets kept

in said mahfils (gathering places)?

Ji-Hafiz qutbé Sir&zé Mela fehm er biki rézé

Bi-avazi ney 0 sazé bibf ber-gerxé perwazé

Tuzed min-hubbihi’s-sefwa bihi ehlii’l-hevd neswa
(Met& méa-telga men tehwé de’id-diinya we ehmilh&)[1]

Hey mela if you took this secret from Hafiz, Siraz located, you will fly to wheels of fortune together with ney
(reed) and saz. Pleasure increases of the beloved, the heart competent gets drunk with it. When reached to

reunion, leave the world and things within you.

The poet above the first manzume (poem) of CizirT was written in a different way from the general known
verses. As it was written in couplets constituted of four lines (the last lines in the couplets shown up in
paranthesis belong to Hafiz-1 Sirazi) some researchers named it as “Murabbd”. [2: 206] However there are rules
in related with Murabba giving the example that all the verses need to belong to the same poet and are written in

its own characteristic ryhme.

Haluk ipekten defines Murabba as “It is the name of verse consititued of couplets from four lines in the same
prosody. Ryhme form is; four lines of the first couplet is ryhmed between each other, first three lines of other
couplets are ryhmed between each other and the fourth lines are ryhmed with the first couplet... the ryhme

forms could be shown like this : (aaaa-bbba-ccca...)”[3:75]

Cem Dilgin defines Murabb4 as the same way: ““It is formed of four lines (quatrain) called of couplet. Generally

the ryhme form is:
aaaa-bbba-ccca-ddda...

The first three lines of the first couplet could be rhymed between each other. In that case the rhyme form is:
bbba-ccca-ddda-eeea..” [4:212]

When looked at the lines at the final of couplets belonging to another poet, the poem might be considered as

“Terb1”. However we see that the poet doesn’t wholly confirm with the definition of Terbi.

As in the Murabba, the similar definitions were constructed for TerbT. “Terbl means cuarta and is a form of

Murabba constituted by bringing two lines in the same prosody and ryhme to the front of each couplet of a
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ghazel. In that case, the final two lines of the couplet belongs to the poet whom Terbi is attributed. In Terbf the

ryhmes are same with the rymes of Murabba.

aa(@aa)-bb(ba)-cc(ca)”. [3:76]

Cem Dilgin defines Terbi as: “Terbi is a Murabbé written by adding two lines belonging to another poet in the
same prosody and ryhme onto the couplets of a ghazel. Beacuse the first lines of couplets in the ghazel after
matla are free Terbi is formed according to the ryhme of that line. The ryhme form is (added two lines are
shown in black letters): aaaa—-bbba-ccca-ddda-eeea.. [4: 216] Even though this poem is not
confirmed as Murabba or TerbT due to their forms and ryhmes it is expected that a different form of Murabbé
occured based on Hafiz-1 Sirazi’s ryhmed lines. However it is necessary to see it totally different from other
known verse forms beacuse of the fact that the final lines doesn’t belong to the poet and ryhme form is distinct
(for example the third lines are not free). Another probability required to be considered is that the poet may have
formed the poet by quoting the lines in Hafiz-1 Sirazi’s ghazel. But it is really difficult to comfort it to this
definition: “In quote a line or a couplet of a another poet is mentioned between the lines”.[5: 150] The poet

completed to four lines by getting all the ryhmed lines in Hafiz’s ghazel.

Cizir ryhmed the first two lines of the couplet free from Hafiz-1 Sirazi, in the musammat (bb bb) form;[6: 288]

Newaya mutrib 0 ¢cengé fixan avéte xercengé

Were saqi heta kengé nesoyin dil ji-vé jengé

Even though rhymed internally, he rhymed the final two lines by ryhimg internally the middle of Hafiz-1 Sirazi’s

lines (cc ca).

Heyata dil meya bagi binosin da bimustaqf

(Ela ya eyyuhe’s-saqi edir ke’sen we nawilhd)

The poet used the same way in other couplet and and due to using rhymed lines of Hafiz, the finals of all couplet
became muzdevic rhymed. However because the middle of each line is in different rhyme, the first two of the

couplet are rhymed between each other as in the first couplet (dd dd)

Ku katib démi cedwel kit sikeste-xet muselsel kit

Ji yek herfan mufessel kit kiye vé mugkilé hel kit

The last lines are thymed adjusting to Hafiz’s internal rhymes (ee ea).

Dizani r0dé ‘Gd ewwel  ¢i davétin sirGd ewwel
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(Ki ‘isk asan num(Qd ewwel veli uftad muskilha)

Ciziri not only used a different and his own ryhme but also brought a perspective to mulamma way. Generally
as he added Kurdish three lines to Hafiz’s Persian lines (the first one is in Arabic), he oftenly disclosed the third
lines in Persian conforming with Hafiz. While he added Kurdish three lines to the Arabic first lines of Hafiz’s
ghazel (matla couplet is in Arabic-Persian mulemma), in the last quatrain, he disclosed the third line in Arabic in
accrodance with internal ryhme of Hafiz’s Arabic last line (makta couple is in the form of Persian-Arabic

mulemma).
Tuzed min-hubbihi’s-sefwa bihi ehli’l-heva neswa
(Meta ma-telge men tehwa de’id-diinya we ehmilha)

Ciziri’s own way doesn’t only consist of the verse forms above. In his some poets, he firstly used mahlas. In
ghazel while the poets who use mahlas for the first time use it generally in makta and husn-i makta or each two
lines of makta, CizirT used it in matla and makta, in other words, at the first and last couplets. Furthermore he

not only used the same mahlas in one poem twice but also has poems that he used various mahlas.
Mufte’ilin mefa’ilin mofte’ilin mef&’ilin
First couplet:  Ah ji desté wé siré dil ji meyé hewale kir
Her ¢i li min kirt Mela camé meya du sale kir
Last couplet: Xonge-leba ji reng-gulé démé bi sir numa Meli
Subheté bulbulan seher lew me fixan u nale kir

Mef’Glu f&’ilatan mef’ 0l f&’ilatin

First couplet:  Tro Mela ser-a-pa lew téki biime ates
Min di seher xeraman ney-sekkera girin-mes
Last couplet: Birhén ji gewsé qudret nisane kir Nisani
Lami’ ji ber dibarin ¢i yengiyek we perwes [6: 318]

(As the poet used the second mahlas in husn-i makta not in makta, he used a different mahlas “Nisani” other
from “Mela” and “Meli”)
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Fe’ilatin fe’ilatin fe’ilatun fe’ilun
First couplet: Bé lebé le’lé Mela min ji meya ali ¢i hez
Suhbeta té nebitin yari bi her hali ¢i hez
Last couplet: Durré na-sufte dibéjim ji lebé le’li Mela

Ger rewan-bexsi ne-bit nezmé ker u lali ¢i hez [6: 334]

Ciziri’s another characteristic is to constititue a ryhme at each final of tef’i in musammats comprising of four
equal parts, in other words, form four ryhmes in each lines. Furthermore in musammats even though internal

ryhme is rituel in couplet or couplets out of first couplet, Ciziri starts this internal ryhme from the first line.
Mustef’ilin mistef’ilin mustef’ilin mistef’ilin
Min dT ji Xef let cam di kef sahé Necef dil kir hedef
Roj hat seref stér biin e xef her ¢ar teref niira yeqeq
Zulmet nema suhbet wema niira sema lan ¢l sema

L& ew dema zulf bdn cema hatin semayé yek neseq

Werdan gulav girtin xunav 1é min ditav sdhtin hinav
Min d17 bi cav zulfén bi lav 1€ bline dav bend kir binav
Nira beser guft u xeber gend 0 seker zulfan ji ser

Xalén di ger bavé seher da béte der subha bi-heq

Mi j’bihriyan pur naliyan sev tariyan ceng bli miyan
Wer kustiyan j’wan yengiyan b’wan tiliyan xweske giyan
Kir sefqe mir ani me bir berdan mi tir kirme esir

Negha feqir zulfa herir avéhte sir da pé meheq
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E musteri démé zerd ne bir seri ney can beri
Avét serf gava beri lazim her wi ew pert
Kelbé diri nisan beri tir-awuré mujgin peri

Behr @i beri ‘igq G surf avéhte ri serma geleq

Min di di newbé yarT tew sundus e ew bém bé derew
Min ba di gewsé bliy1 ew sivan mi lew nayé me xew
Héstir rewan tén wek cuwan tir dan ewan res-ebruwan

Dil wek kewan ber kasuwan ser lu’luwan bergén wereq

Bejna sepal démé bi-xal i’rab 0 dal qewsé hilal
Neqgsé celal cama zelal xemra helal suhbet bi-hal
Ez telbeya ava heya té bim teya ké’j badeya

Cama xuya bl ‘isweya yar lew pey-a-pey tén sebeq

Cané Melé j’kal( belé bendim welé der kakulé
Belgén gdilé rd heykelé ew misk e 1é carek hilé
Perde’w sut(r da bé kus(r bétin zuhlr démé bi-ndr

Ndra xef(r xalén di-hdr cama tehir le’1én sefeq

Yar hat 0 mest subha elest min dest bi-dest di cam di-dest

Kakul dibest ta yek gerest véra sikest nisane gest
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Ew leb-seker wa hate der rabi ji-ber tayén diber

Xalén diger zulf ¢lne ser eslan seher 1€ bin fereq [6: 342]

Above first couplet of the poem’s second and fourth lines, other couplet’s fourth lines are ryhmed, first couplet’s
second and third lines and other couplet’s third lines are free, first two lines are ryhmed between each other.
Ryhme formis: xaxa-bbxa-ccxa-ddxa. Although there are individuals who accept poem as ghazel.
[1] It is obvious from the ryhme form that it is not ghazel. Because poem is written as couplets in four lines, it
could be regarded as Murabba. However it is seen from the definition of Murabba above, it is not Murabba
because of the ryhme form.

When looked at ryhmes of first couplet’s second and fourth lines, and other couplets’ fourth lines, the verse
form may be considered as song. However regarding the definitions of song. [3: 87], [4: 214] It is difficult to
accept it as song.

In that case, it will be necessary to affirm this poem as a different verse form peculiar to Ciziri.

The poet also has a ghazel written in the form of musammat.

Miifte’ilin mefa’ilin mafte’ilin mefa’iliin

Min di seher sahé Mecer libsé di ber mexmri bd

Ew dém-zeri sur-musteri ya Reb peri ya hiri bd

Hariwes e sirin-mes e kakul-res e xal-hebes e

Xalén di ger miska Teter nazik-beser kafari ba

Nazik letif gerden zerif libsé serif kemxe w’qedif

Min di bi wext ew niki-bext Tro li text fexflri b

Fexflr-sur e sima-dur e heybet-pur e pur dil-gur e

Ew hate mis min ¢One his dil min ji isqé fari bQ
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Dil b{ ker1 zaya beri lazim heri dé ew zer?

Min di gelek ew sur-melek wek mes’elek purndri ba

Dém-fener e xal-"enber e bl-mawer e leb-seker e

Ew mey-perest mesha u mest cama di dest ferftri bl

Mey ber kefé mesha sefé soza defé da gergefé

Hunsa li dém wesfan nesém her ¢i dibém jé dari bQ

Da min suros wer mey binos zewq 0 xuros lew ¢lim ji hos

J’'wé ‘igweya yar bl xuya ew ne j’meya engfri bQ

Min di bi xwab ew mahitab da dil kulab cohté xurab

Dil sewwisand xwoy 1€ resand xwes herisand ték hiri bQ

Har kir cesed gewsén semed tir dan kebed dad G meded

Cerhan ji new x0n daye kew ‘isqa me lew meshiri bQ

Lew yek neseq min tén sebeq niira yeqeq da dil sefeq

Sirin-lebé dém kewkebé 1€ bende bé destlri b
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Dilber nezer da min seher xeclim ji ber 1& ew geder

Zanim gowa ew mer-ruwa wek lu’luwa mensari b

Pas firqaté zor muhbeté mi j’tel’eté ¢lim hezreté

Wesla hebib min bl nesib mel’(n reqib renciri ba

Cama zelal xemra helal yaré sepal da min bi hal

‘Isqa xedar sohti sitar név me u yar sed sdri ba

Sahé cevin Xem jé revin maré sevin isand evin

Derd 0 bela wén ¢ln hela ‘umrek mela mehcdri bl

Pur min zecir ditin hecir mabd ecir subh ( fecir

Sem’a me hil b sed ‘emil minnet me dil mesriri ba

Yar we’de da b’le’Ién xwe da wer ba meda ¢in perde da

Di spédeyé ¢cim we’deyé ku j’badeyé mexmdri bl

Ihram mi best eswed bi gesd yar hate mest ez ¢ciime dest

Cohté Hebes tir dan bi wes hecca mi xwes mebriri bl

W& kakulé ¢inén dilé gelbé melé dav dane 1€
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Dava dilan név sunbulan ser sorgulan menqdri b [6: 406]

Even though Ciziri practiced the ghazel ryhme form (aa ba ca da ...) he implemented a different method in
internal ryhmes chosing out of the well known musammat way. Generally the internal ryhmes of both lines are

the same, the poet ryhmed each line seperately.

Ciziri who was interested in playing with prosody and ryhme, used internal ryhme starting once from the first
verse in another musammat cutting the line in the middle. In the ghazel below the middle of both two lines are
ryhmed with the end of first line contrary to the ghazel above, in other words, well known ryhme form was used

if discounting the first line. However we see a verse form considered peculiar to Ciziri in this poem.

Ciziri obeyed the rule, which consisted of writing the ghazels with patterns constitiuing of four equal parts, with
the pattern of f&’ilatun f&’ilatin f&’ilatin f&’ilatin in the first lines of couplets except matla. However in the first
half of ryhmed lines, he obeyed the f&’ilatiin f&’ilatin tef’i, he went out of f&’ilatlin f&’ilun pattern in the second
half, the repeat part. He didn’t comply with prosody union in the lines by writing unryhmed the first lines with
f&’ilatin f&’ilatln f&’ilatun f&’ilatln prosody, and writing ryhmed second lines with f&’ilatlin fa’ilatun f&’ilatln

fa&’iliin prosody.

Sox u sengé zuhre-rengé dil ji min bir dil ji min
Awurén heybet-pelengé dil ji min bir dil ji min
Weé sepalé miski-xalé dém duré gerden-semalé
Cebheta biskan sema Ié dil ji min bir dil ji min
Zulf u xalan nlin u dalan wan ji min dil bir bi talan
Goseé qewsé hilalan dil j imin bir dil ji min
Dém-nediré bd-‘ebiré xemri (0 gisQ-heriré
Sine kir amancé tiré dil ji min bir dil ji min
Sur-siriné nazeniné kustim 0 nakit yeqiné
W& bi gengala eviné dil ji min bir dil ji min
Fetl u taban da xuraban ebleq G cuhte sebaban
Dame ber pence’w kulaban dil ji min bir dil ji min

Xwes-xeramé ez xulamé naziké sirin-kelamé

207



International Journal of Sciences: Basic and Applied Research (IJSBAR) (2015) Volume 19, No 2, pp 196-209

Tatiya eywan-megamé dil ji min bir dil ji min
Mabhi-rlyé miski-blyé sur-pelengé séri-xoyé
W¢ bi zulfa subhé goyé dil ji min bir dil ji min
Herdu wesman naz u xesman ké ji ber wan ‘eql u hes man
Sa’eta min di bi ¢esman dil ji min bir dil ji min
Mahi-tabé afi-tabe dém ji roj 0 seb-niqabé
Xwes bi ¢gengal 1 kulabé dil ji min bir dil ji min
Serwi-nazé ser-ferazé subhé zér remza mecazé
Dame ber ¢akdc u gazé dil ji min bir dil ji min
Bejn u bala tox u “ala min Kirin vékra mitala
Ciceka terhin i wala dil ji min bir dil ji min
Miré Xazi siré tazi vékiran min di bi bazi
Kir li me j’%eflet ve gazi dil ji min bir dil ji min
Sir u xist in zulf u qist in hin vesarin hin ve histin
Pehlevanan dest vemistin dil ji min bir dil ji min
Rohniya ¢ehvén Melayi ew tecellaya te dayi

Ya ji Ahmed dil revayi dil ji min bir dil ji min [6: 388]

2. Conclusion
Mela Ahmedé Ciziri succesfully wrote the verse forms of the classical orient literature in his divan. However

while writing it, as seen in the examples above, he brought some differences peculiar to him nearly playing with
both the form and ryhme and prosody.
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